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Clown Prince or Crown Prince

Whether he’s acting as Hamlet, the Crown Prince of Denmark or Dean, the Clown Prince of
Melbourne, our profile this month is all about an entertainer who always gives his audience full
value for money. Dean Atkinson has been on stage since he was 4 and has been a member of
ASM for about he same number of years. His story appears in this edition of Magic Makers and
you can read all about it, beginning page 3. Our featured magician this month is pictured above
with his bodiless vent doll, previously known as George. Since the character has acquired a

Spanish accent he’s been renamed Carlos
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ASM INFORMATION

Contacts
President:
Charles Gauci 9431 2900
Vice President:
Brian Pleasants 9584 3879

Treasurer:

Temporarily Charles Gauci
Secretary

Tom Stevens 9777 0544
Editor

Brian Pleasants 9584 3879

Website
www.magicians.org.au

Meetings

The ASM meets on the second Monday of each
month (February to December inclusive) at the
Swiss Club, 89 Flinders Lane, Melbourne.

Magic Makers

Magic Makers is the official newsletter of the
Australian Society of Magicians Incorporated
(ASM) and is published 11 times a year
(combined January / February issue).

Written Contributions for Magic Makers are most
welcome. Absolute deadline for copy is 25", of
the month. Please send contributions to

Brian Pleasants Telephone

7 Craig Court 03 9584 3879

Cheltenham 3192

E-mail to
brianpleasants@optusnet.com.au
admin@magicians.org.au

Programme

December 11 ™",

Christmas Party

Soft drinks, tea and coffee will be provided, if you
prefer other types of refreshments please bring
your own. Stock up for the Christmas break from
the library and enjoy an evening of shared
experiences. The presentation of trophies and
prizes will also be made and maybe we'll have
an inaugural performance

January 2007

There is no meeting in January. The first Magic
Maker of the year should normally be published
on February 1% but due to the editors holiday
commitments this could be mid January rather
than early February

February 12 ™.

Grand Auction
An opportunity to find new owners for unwanted
magical items and for buyers to pick up bargains.
Graham Etherington will be the auctioneer. Full
instructions for sellers will appear in the next
edition of Magic Makers

March 12"
AGM

Members wishing to be considered for office
should have their nomination paper (available
from the secretary) completed with proposer and
seconder, handed to the secretary at least one
month before the meeting. This enables the
details to be published in the March edition of
Magic Makers

This is the last edition of your newsletter until next year. | still have to organise
my trip in January to New Zealand where No 1 son and his family live so the
actual publication date of Vol 5701 is unknown. The main thing to remember is
the date of the first meeting of the year. See the box above.

Thinking ahead to the AGM, nomination forms will be available at the December
meeting. We area democratic society and membership of the committee is not
a closed shop. All positions are up for grabs, from President to committee
member. Just make sure the paperwork is completed correctly and handed in

on time.

Membership fees will be due at the beginning of the year. Please don't let us
be chasing your monies come September. We are not a cash rich society and
need the subscriptions to survive and continue to provide a programme that
entertains and educates. The fact that we are growing in numbers suggests
we’re doing the right things but the committee is always open to suggestions. If
you feel strongly about anything, voice your thoughts directly to a committee
member or through the pages of Magic Makers

Thanks to Nick Morton, David Jones, Alan Abbott and Ivy Branson for their
contributions this month.. Look out for something from David Wright next month
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Clown Prince or Crown Prince
An interview with Dean Atkinson

One of the most popular characters on the total

Melbourne magical scene and certainly within our own

fellowship is Dean Atkinson. His magic is first class and

his entertainment value is sky high. He is able to walk

into a room with everything he needs in the pockets of

the clothes he’s wearing and perform effortlessly close-

up or stand-up for forty minutes or more. It all depends

on what the customer is prepared to pay for. He’s been

doing it for most of his 32 years and earning money

from his magic since he was 4 years old. Your editor

was invited to Dean’s Bayside home at Chelsea to talk

about his life and times as a magician.

Dean will tell you that his birthday falls on the same day

every year and in fact on December 8™ he will be thirty-

two. For 28 of those years he has been in and out of

the magic scene as he explored the various ways to

entertain people. “Hold on!” | hear you cry, “that means

he was only 4 when he started”. Exactly right, he was

barely out of his nappies when he discovered he could make people laugh and he’s been doing it ever

since.

Encouraged by his Nana Babs at parties and family gatherings, our star would do his version of stand-up

at his home in Thornaby-on-Tees, on the Northeast coast of England (about 35 minutes south of

Newcastle). For Nana Babs the young lad was her alter ego. He presented an opportunity for her to

project her inner need to perform but never had the same kind of support. Dean was devoted to her. He

also had an attachment for his Uncle Don, a pro soccer player who also liked to have a good time. People

would be brought back to Dean’s house for fun evenings and invariably the youngster would be asked to

perform but by all accounts, he didn't need too much encouragement as he was always prepared with

jokes. Using a pretend mike he'd take off people he’'d seen on television. His Grandad Stan had a fur coat

and a trilby hat that Dean would use to take off Bud Flanagan (Flanagan and Allen were two much loved

British entertainers). He would even try to imitate Dave Allen, curling his index finger back to imitate the

missing digit of that favourite Irish comic.
Sadly Nana Babs died when Dean was only 8 but she left a
lasting impression on him. He had been used to staying with
her over the weekends. She had one of the early VCRs
(purchased by his uncle) and they would watch recorded
programmes together. Studying styles and techniques of the
TV personalities Dean became hooked on the magic of Paul
Daniels. Interestingly, when Dean is asked how long he’'s
been doing magic, he tells them 20 years because that's the
first time he ever saw Paul on TV. If he tells them 28 years
they do a quick calculation and say in disbelief “that means
you were only 4 when you started” and then it takes too long
to explain.
Watching Paul caused Dean to puzzle about the power of
magic. He realised, even at that early age that this would be
a very useful tool to possess and added it to his ‘portfolio’ He
was already into ventriloquism, voice imitation and Punch and
Judy. His father made a booth that was transported around

If he'd been able to speak Dean probably would the countryside in the boot of his car as the 11 year old Dean
have muttered at the moment of birth “Boy,itwas ~ made a small fortune entertaining at children’'s parties,
dark in there!” throwing his dad a portion of his profits for petrol money

Here he ic with Nlana Rahe
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He has more memories of this from his early teens
than his school years. He had a business card and was
earning up to 30 pounds a week but he gradually
phased himself out of this entrepreneurial phase of his
life when he discovered acting. He became involved in
school plays and musicals. His school had a
tremendous reputation in the local area for producing
shows like Guys and Dolls and the Little Shop of
Horrors with Dean playing star roles, acting, singing
and dancing without any real training. This also gave
him celebrity status that obviously contributed to him
becoming head boy. His parents were especially
proud, more so because his sister Emma was head
girl.  Somehow Dean was level headed enough to
concentrate also on his schoolwork and passed all o o
his exams with flying colours. Above as 1st.pr|_ze winner at 16 of Young Magician of the

. . . . Year at the Magic Circle in London.
Inevitably the time came for him to decide what he Below No dolls for the girls at Xmas, they'll get flash paper
wanted to do in life to earn his living. Whirling around  and an Invisible Deck each
in his head were thoughts of appearing in Sunday
Night at the London Palladium and be like Paul Daniels
or Tommy Cooper but knew people would think that was
‘pie in the sky’. His schoolwork suggested he was good
with words so he began putting it about that he aspired to
become a journalist. Fortunately some detective work
and intuition by a careers officer saw through Dean’s
veneer. He remembers Rita Rushworh well as she
probed and questioned him about his secret ambition
and the upshot was his enrolment on an acting course at
Stockton College. This was with the full support of his
parents and he says he had a ball and he exited the
college with his diploma after two years. This in turn
provided him with the necessary credentials to apply for
a place at one of the two premier drama schools in
London; RADA or LAMDA. After some research he decided the latter was the best option and although he
was accepted at both he joined the London Academy of Music and Dramatic Art for the three-year diploma
course. His Northern accent provided a hindrance as it was before the days when regional tones became
the norm so Dean developed a neutral way of speaking which he maintains today although if challenged he
can swiftly resort to his ‘home tongue’
Clutching his LAMDA diploma in his hand the young hopeful launched himself into the theatrical world but
this was not high school. There was professional competition out there so it was a struggle before he
landed his first stage job at the famous Globe Theatre. A double Whammy for Dean as that’s where he met
his wife Jo. She was on a working visa from her Australian home, Canberra and was involved as an
accountant working for Sam Wannamaker who spent years getting the now famous theatre on its feet.
Dean struck lucky. He had worked with controversial director David Freeman while at drama school
producing The Tempest. Unlike his contemporaries, who couldn’t gel with his alternative ideas, Dean stuck
with him and it paid off because he came to work for him in the real world at the Globe. This was not
actually his first paid work as an actor as he’'d taken part in a soap opera called Quayside (Key side) but
this only survived one season and Dean swears it had nothing to do with him. When actors no longer have
work they call it resting, often taking on temporary jobs to tide them over financially. Dean decided to put
such times to good use and picked up work at the famous London magic store, Davenports. This in turn
redirected him into magical performances as he found that coupled with his theatrical training he developed
into an excellent demonstrator, no doubt boosting the sale of dog things and creepy crawlies in glasses of
milk. Laughing apart, Dean insists that performing demos is an honourable profession and he’s doing it
now at the Magic Store. He says that with other similar ventures in and around Melbourne it's important to
provide a special kind of service and it's what he and Glenn Hamilton do that sets the Southbank store
apart.
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The time came for Jo to return home. There must have been some soul searching by Dean to decide his
next move. Being devoted to his family, to move 12,000 miles away is a big step. But step he did, to the
gain of magic in Australia. They were married in England before the move and arriving in Australia they
settled initially in Sydney. Not letting the grass grow under his feet Dean
founded a small theatre group called Cabin Crew and produced three small-scale plays (Rope, School at
Night and Scenes from an Affair). He also appeared in he ABC series Changhi. He was prominent in two
episodes and for continuity appeared in them all but kept receiving the same remuneration as his more
important role. His LAMDA training enabled him to take part in a tour with Bell Shakespeare playing in A
Midsummer Night's Dream and he was also involved in a film called Marriage Act with Colin Friels. As in
London, during his ‘resting’ periods he retreated to selling magic tricks. He'd met Harry McClymont in
London who said “If you ever want a job in Sydney, come and see me” Harry Mak owned Hey Presto at the
time so Dean went to work there as a demonstrator developing a firm friendship with the man who now puts
a fair bit of work Dean’s way.
Seven years later Dean lives about 45 minutes by
train from the Melbourne CBD, just off he Nepean
Highway in Chelsea. He and Jo have twin daughters
Maddie and Violet. The move was prompted by the
fact that most of Jo’'s family have moved here
preferring the quality of life in this part of the world.
Dean is entrenching himself as a seasoned performer
and has “never been so busy” In between the flexible
hours he works at the Magic Store he performs
Stand-up and Close-up at adult functions but gets
more satisfaction from making children laugh and is
tending to prefer that kind of work. When asked about
his learning process with magic he confesses to “not
doing much of that” He has sold most of his books at
ASM auctions and retains just a few, including The
Art of Astonishment by Paul Harris (available in our
library). Jo bought this for him and he considers it one
of his prize possessions. He says he is learning from himself, adding innovation to established knowledge.
Until he decides to change direction again he feels he has no need to add more tricks to his repertoire,
making do with just a dozen or so at which he is very good
Dean was asked about his involvement with ASM and what value does he place on membership. Here is
his verbatim reply.
“Perhaps the most important aspect of belonging to any such society is community. There could be more
of it with ASM. Sometimes | feel we don't pull together and don’t support each other enough. For example,
there is probably too much heckling going on during performances and some of it tends to demean the
performer. It could be argued that | too am guilty but | try to make my interruptions helpful to the person.
Some of the most experienced members are guilty of the worst smart-alecky comments. Most of all it
doesn't help beginners. They are not usually good in the early days. The next time up they are less bad.
Instead of them getting better each month they just get a bit less bad. That's because during the in-
between times they don’t have anything. Al they have is their own practice time and they return with the
same set of nerves and bad habits.
| was a kid in the Middlesborough Circle of Magicians (Paul Daniels belonged also) but before | became a
full member | had to join a prep group. This just wasn't for young people; it was for all newcomers who
were learners. You had to be at least 13 to join, with young and old mixing together. At the various
teaching sessions (done by the experienced members) to learners would be assessed and given advice
and guidance. At the end of the year the ‘students’ would have their assessment points totalled and the
best people would be rewarded with prizes. There’s nothing like that in ASM.
The other main thing is that members don't have a choice. Like it or lump it you have to be part of the total
assembly at meeting. It would help if there were a bar and a place where groups could gather if they so
wished and jam together. Perhaps the Swiss Club isn’'t the best of venues”

Dean’s enthusiasm for magic knows no bounds. Looks like prime committee fodder to me. | wonder if he
has enough time to serve and inject some of his ideas into the programme of our ever-growing society.
Brian Pleasants
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Jam Session Proves Successful

We had hoped for another magical group was going to entertain at

the November meeting but that arrangement fell through and we

had to amuse ourselves. Half a dozen tables were set up with

chairs around each and over thirty members and guests spent the

evening showing off their close up work to each other. Before that

all started, newcomer Isak Mihalj (pictured right) was invited to

perform as part of his initiation process but an attack of nerves

caused him to abandon his attempt. We all know the feeling, never

mind Isak; you're in good company and try again at the Christmas

meeting.

The evening went with a swing. The experts showed off their

trickery and shared their secrets while those not quite so clever

were able to practice their tricks and receive advice and guidance.

By all accounts it was thoroughly enjoyed by everybody and there

were requests that it should be repeated.

Earlier, President Charles Gauci announced that another raffle would be on offer for those who booked
early for the convention next year (July 7,8,9). A Draw will be held in February and the winners will get the
convention for the $100 deposit. Come on folks, get in there early and take a chance, you may be lucky
like the winners of the last raffle (three from our own society)
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Another Fantastic Weekend
David Jones reports on the Sydney event

What a fantastic weekend of magic! But then it always
is! Sean and Diana have the happy knack of being able
to attract several world-class magicians to Sydney
every year for a packed weekend of shows, lectures,
workshops and good fun. This year was certainly no
exception. The three overseas guests — David
Williamson, Nicholas Einhorn and Barry Mitchell were
each a master of their respective fields of magic and
gave us all a wonderful experience

It all started with the now customary Close-Up gala in
the Zenith theatre at 9:30am. First on the bill was Barry
Mitchell and we warmed to him immediately as he
started with some very funny Aussie gags and then
transformed himself into Magnet Man and performed a
silk through body effect using Sean and Diana’s eldest
son Patrick. Next was Nicholas Einhorn who started
with a very beautiful Oil and Water routine and followed
with a version of Matrix. Both routines were well above
the standard versions of these effects and were super
“clean”.

Next Nicholas (pictured above) performed a
combination of Ring Flight, Ring on String and then
finished the routine with the ring ending up in a totally
impossible location. Next came a very strong card
prediction effect, a multiple selection routine, and
Nicholas finished with Spooked, his own excellent
version of the haunted deck. David Williamson closed
the show and performed three of his most well known
effects — Torn and Restored Transposition, Ring on
Rope, and Cups and Balls. Unfortunately this very brief
description just doesn’t do justice to what David did.
There were so many “bits of business” along the way;
multiple sets of false teeth, dozens of thumb tips, the
total destruction of various card cases, a bag full of
lemons, and he completely took us all in with his
“magicians only” ending to his cups and balls routine.

Following the Close-Up show we were treated to
Sean’s lightning Dealer Dem. Apart from showing us

Sean also highlighted Taylor's new range of ‘'own
brand' magic tricks. These are suitable for the budding
magician and have been manufactured in Asia
exclusively for Taylor's. Sean is making these available
to magicians at wholesale prices (a minimum order of
$100 is required) and they would be perfect for
magicians wanting to bulk buy effects to hand out as
special treats during birthday party shows

A coffee break was next and then we returned to the
theatre for the Nicholas Einhorn lecture. This was
brilliant — so much good material. Every item was a
very strong effect or routine and Nick explained them
all in great detail. His “Oil and Water” production (which
has nothing to do with the card trick of the same name)
is strong and simple, very clever thinking. Nicholas also
went into a lot of detail on various methods for the
linking finger rings and his own version and touches on
Ring Flight. All the details are in his lecture notes and if
you are interested in performing either of these effects
you really should get the notes. Next came some very
strong card effects with simple plots and relatively
simple methods. His version of any card at any number
was also remarkably strong and direct. He also showed
us his superb method for producing four coins under a
spread of cards. Again, it's so clever and so simple.
Stronger card tricks followed and then Nicholas
concluded with his excellent book test “Word in a
Million”.

We then adjourned to Taylor's Magic Shop for lunch
and a chance to chat with our overseas guests, then it
was back to the Zenith theatre again for the David
Williamson lecture. This was SO good, but not for the
reasons you are probably thinking. First, let me list the
effects he taught — Spoon bending, Torn and Restored
Transposition, the Salt trick, a version of Colour
Stunner, Coins Across, and Cups and Balls. Each and
everyone a very strong effect, but that wasn't the half
of it! Early on in the lecture David derided the current
tendency for some lecturers to spend too much time on
philosophical aspects of magic and its performance
and not enough time teaching tricks. “We’re not going
to have any of that”, he said, it's going to be “trick, trick
trick”. He then proceeded to totally contradict himself
by giving us SO much very valuable information about
the performance aspects of each of the tricks he was
teaching. He emphasized the psychology of each
effect, he stressed the need to perform every move on
the offbeat, he stressed the importance of body
language, how to relax the shoulders, and how very
important all forms of non-verbal communication are in
the performance of every effect. He told us to try to
build naturalness into our magic, to try to find ways to
take our status down a bit, and to “never give them
more than 40%”. What does that mean? well, you had
to be there. We were taught the importance of building
anticipation for an effect, how the audience have to be
able to anticipate the ending. There were so many
pearls of wisdom in this lecture, apart from the tricks
themselves, that | had difficulty writing them all down. |
would love to see it again, and again, and again

some of the latest and greatest effects from overseas
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We retired to the foyer for a coffee break and a chance
to take in all that David had been telling us, then
returned to the theatre for a performance by Nicholas J.
Johnson of “How To Cheat Friends and Incriminate
People”. This is a one-man show, which featured
Nicholas playing the part of four different con artists: the
Medicine Man, the Gambler, the Medium and the Guru
in each of four short acts. | particularly enjoyed his
opening performance of a snake oil salesman who
performed a magic square routine and a demonstration
of card memorization. As Nick the Greek he performed
a pea and shell routine, a version of fast and loose, and
then had us all checking our cards as we played Bingo!
Next was a demonstration of fake spiritualism as his
character Mystic Mick made writing appear on spirit
slates and showed us how fraudulent mediums used to
cheat their clients into believing that spirit
manifestations had occurred. For me, however, his most
enjoyable act was the one where he played the part of
the Swami, where he demonstrated how he could
hammer a VERY long nail up his nose, as well as walk
on broken glass. In this section of the show there was
much more audience interaction, much more humour,
and both Nicholas and the audience seemed much
more relaxed.

We then had a two-hour break for dinner before
assembling again for the International Stars of Magic
Show at the Civic Centre so Michael Sullivan, Ray Next,
and an absolutely complete change of pace — Super
Hubert. If you haven't seen Super Hubert before then |
can't really describe him to you. Well, complete
mayhem might be close! Another example of taking
fairly standard, simple effects and with some strong
presentation (very strong in this case!) making them
very enjoyable. Kelly and | took ourselves to the nearest
Chinese restaurant we could find, which wasn't at all far
away. After an excellent meal we decided that we
should leave early to give ourselves plenty of time to
find the Civic Centre, as none of us had a clue as to its
whereabouts. Such is the convenience of the
Chatswood area however that it transpired that all we
had to do was leave the restaurant, turn left, and there it
was! | wrote earlier that Sean and Diana have a “happy
knack” for arranging these events. Well, | know that it
isn't a knack at all — it's a lot of hard work and planning
that goes on 12 months of the year and is a real source
of stress for both of them at times. But, | do think that
they are lucky in having chosen Chatswood for the
location of their shop. Everything you need for a magic
convention is located conveniently close by -
accommodation, an excellent theatre, workshop studios,
and a variety of different eating-places. If only we could
find such a location in Melbourne

Anyway, back to the Saturday night show, which was
held in the Civic Centre simply because Sean and
Diana had sold approximately 700 tickets and the Zenith
theatre couldn’t hold that number of people. The show
started with something of a novelty for a magic show —
an artist, Brad Whitman, who created an excellent
picture of Elvis Presley while we listened to several of
his hit records playing in the background. Barry Mitchell
then took the stage and again did a great warm up
routine, which got us all liking the guy right away.

Unfortunately he had a spot of bother when a comedy
card force failed — twice! He had built up such a good
rapport with us by this stage though that it didn't seem
to matter that much (there’'s a lesson in there
somewhere!). | don’t remember everything Barry did but
| do remember two very strong routines; Oscar the
Oyster was a routine, which had very little magic, but
garnered a huge response from the audience, and
Super Chicken was described by Barry himself as “silk-
to-egg on steroids”. Indeed it is. Sorry, you had to be
there!

Nicholas Einhorn was next and moved effortlessly
through a number of very strong effects; the Tossed Out
Deck, Splash Bottle, Ring Flight, Linking Finger Rings,
Cardiographic, and a well-structured mind reading
routine using a number of very strong Book Tests. What
impressed me a lot about Nick was how he managed to
combine his obvious professionalism with such a
likeable personality. He was doing miracles, fooling the
pants off the lay audience, and they were loving it.
What's that saying again - “it's fun to be fooled by a
gentleman” (Sorry, another lesson

Next, an absolutely complete change of pace — Super
Hubert. If you haven't seen Super Hubert before then |
can't really describe him to you. Well, complete
mayhem might be close! Another example of taking
fairly standard, simple effects and with some strong
presentation (very strong in this case!) making them
very enjoyable.

The interval was next and then we moved back into the
theatre for David William’'s act. In one sense | can
describe this very easily—Ring and Rope, Card in
Mouth and Rocky. What | can’t do, certainly not very
easily, is tell you how a guy wandered on stage,
dressed casually in blue jeans and sneakers, carry
nothing except a pack of cards, a ring, a rope and a
racoon, COMPLETELY stole the show. What a lesson
in showmanship. Oh how | wish that every budding
young magician in Australia could have seen this guy.
The comedy, the presentation, the milking of every
situation for so much laughter—what an object lesson.
David was in absolutely top form, a shear delight and an
obvious favourite with the audience
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An incredibly tough act to follow. Only another complete
change of pace could do it and so Brendan Mon Tanner
(note the name change!) closed the show with a good
mixture of strong illusions, attractive assistants, and a
number of smaller tricks done to After lunch at Taylor's
Magic Shop again it was time to move on to the next
workshop, which for me was the David Williamson
workshop. Like his lecture, the workshop was again a
wonderful mixture of routines, anecdotes and words of
wisdom gleaned from years and years of experience in
performing these routines over and over again. It's very
interesting to note that none of the effects that David
taught in his lecture or workshop, or performed in either
the close-up show or stage show, were new to any of us
who have been around the traps for a while. Was this
perhaps a disappointment? — No way, it was a great
lesson! For the record, in the workshop that | attended,
David taught “The Memory Test”, his version of a great
Eddie Fechter trick (it's on “The Magic Farm” DVD), “He
Who Spelt It Dealt It”, David's version of an Edward G.
Brown spelling trick (it's in his book “Williamson’s
Wonders”, and also his latest DVD , “Dave’s Magical
Mysteries Revealed”), he also performed the Dave
Solomon trick “Mexican Poker” (off the DVD “Solomon’s
Mind — The Card Magic of David Solomon”) but he had
solved the one remaining problem with the trick (for me
at least) and come up with a great way of handling the
last two cards. He finished with a complete performance
and explanation of “Aunt Mary’s Terrible Secret”.

Just listing the tricks again doesn’t do justice to what we
learned from the workshop, there was so much more.
David mentioned that as a young magician he was a very
quiet performer (which many in attendance found difficult
to believe!). He said that it was Tom Mullica who opened
his eyes to the fact that magic could be fun, as well as
still being strong magic. He mentioned that he hated the
term “comedy magician”. As far as he is concerned,
magic is light entertainment, and he is simply a magician.
patter in-between the illusions. It was a good closing act
and | think that all the magicians and the lay audience
thoroughly enjoyed the show.

Your scribe now has to admit to a rather lazy start to
Sunday morning. This has nothing to do with staying up
late doing card tricks after the Saturday night show (as
I'm sure that some did), but rather to a Friday night
booking back in Melbourne, an inability to find Dean
Atkinson’s house in the dark late at night, and an alarm
clock that was set for 5:00am for an early morning flight
to Sydney. Hence | wandered into Barry Mitchell’s lecture
half way through the event on Sunday morning. | quickly
caught the gist of what Barry was on about though. Barry
is an absolute master at taking simple effects and
building very entertaining presentations around them. He
gave demonstration after demonstration of how to do
this, as well as throwing in some very entertaining stories
along the way.

Following Barry’s lecture it was now decision time (Sean
does this to us every year — damn!) — each of the three
overseas guests was to give a workshop — twice, so we
could each only attend two out of three. Ahhhhhh! So,
with close-up magic being closer to my heart than stand-

up | started with the Nicholas Einhorn workshop. It's
interesting to note that everything which Nicholas taught
in this workshop was directly out of his performing
repertoire — no pipe dreams or “magician only” effects
here. He started with a trapdoor card effect, the one
where you make a small trapdoor in a playing card and
then turn the card upside down (or inside out - sounds
better) while the spectator holds the trapdoor.
Fortunately the Saville Hotel Group had thoughtfully
provided note pads for each participant and so we were
all soon tearing sheets of notepaper and following along
as Nicholas explained the intricacies of this effect.

Other effects Nicholas explained included a simple
method for gaffing just about any scientific calculator to
produce a predetermined number after several
spectators have entered random numbers and then
summed them. The classic Clock Trick was taken to
another level with a great presentational kicker, which
makes the trick much stronger in the eyes of the lay
audience. There was a great interactive four Ace routine
using a Breather Crimp, a variation of Roth’'s Shelled
Coins Across routine where the last coin arrives under
the spectator’s watch and a very simple but very effective
pencil through note routine. All strong effects, and all
very clearly presented by Nicholas.

With the workshops finished there was one more coffee
break, then on with the last segment of the weekend —
The Australian Adventure Close-Up Show. This was a
relatively new addition to the format and came about
because of a late withdrawal of another planned event.
To fill the gap Sean asked a bunch of us to bring along
one trick to perform in a quick tag-team type finale to the
weekend. About nine of us did a trick or two. Notable
among the performers were Kerry Doman, who got a
great response from his needle through arm routine, Bill
Walsh, who managed to steal a kiss on the lips from his
assistant — even David Williamson wouldn’t dare try that
in the USA!, Simon Coronel, who performed a card trick
entirely in Mandarin. Sean kept looking at Diana as if to
ask, “is this all legitimate Mandarin?” to which Diana kept
nodding “Yes, yes, yes!” Finally Steve Walker closed the
show with a card trick from which he squeezed every
ounce of entertainment. It had a great story line, strong
magic, and a great twist in the end. We really should get
Steve to give a lecture one day on how to be a better
PERFORMER, he certainly knows all about it.

So that brought the 10" Superday to a close. It had been
a great weekend, one that | thoroughly enjoyed, and |
suspect that everyone else did as well. It was good to
see a record attendance for this Superday — close to 130
registrants. The only mystery to me is why Sean doesn’t
regularly get at least double this number. When you think
about the talent that Sean and Diana have brought to
Australia in recent years — Chad Long, David Stone,
Richard Sanders, Boris Wild, Bob Read, Jay Sankey,
Paul Cummins, Alan Shaxon, Duane Laflin, Lee Asher,
etc. etc. etc. Do yourself a big favour and make plans to
attend the 11" Taylor's Magic Superday next year. |
know I'll be there!
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Births and Deaths

Marilyn Abbott Richards
Report by Alan Abbott

It is with great sadness that we have learned of the quite

sudden death of Marilyn Abbott Richards.

Marilyn was a longstanding Member of our Society. In recent

years she was also a generous donor, at a time when our

membership was not enjoying one of its periods of greatest

strength. Her generosity enabled us to embark on a

substantial expansion and modernisation of our Library, and

started a trend, which continues today. As a result of this

generosity the Society has seen fit to name the Library in

honour of Marilyn's father, the internationally famous Percy

Abbott.

Percy Abbott was born in New South Wales, and was a

foundation Member of the ASM. After a very successful career

in Australia, as well as great success in Asia, Percy moved to

the United States. Once there he set up the famous Abbott's

Magic factory and store, for many years the largest and best

recognised such establishment in the world. The annual Get

Together, established by Percy in the 1930s, continues to this

day as a major event on the American magician's calendar.

Percy re-married in America and raised four children, Jules (deceased), Sydney, Marilyn, and Linda. But although
Percy achieved his greatest success and recognition in America, he never forgot his Australian origins. Nor did his
children. Our contacts with Marilyn leave no doubt that she inherited in full Percy's love of magic and his mischievous
sense of humour. In the last few years Marilyn put a great deal of her time and effort to give continued support to the
many skilled tradespeople and magic artisans in the small village where Percy set up his business

Marilyn is survived by her husband Virgil, her children Robyn and Scott, her sister Linda and brother, Sydney, and her
Australian half sisters, Vida and Marge. Our Society wishes to express our deep sympathy and condolences to all her
family.

In the 1950s picture above, Percy Abbott is shown in performance mode being assisted by Marilyn on the right and
Linda on the left

Jasmine Star

Tammii and Tim You presented a special piece of magic when their daughter was
born on October 24™. She weighed in at 3.2kg (which is around 7lbs in old
money) but due to lack of practice, Tammii took around 20 hours trying to
produce her special effect. | understand that Tim was intending to use flash
paper to enhance the appearance but in the excitement of the moment
completely forgot about it.

I have a word of advice for the happy couple. With the influx of new members
into the Society we may have to start being more selective with the admission
procedure and indeed may even start forming a waiting list so perhaps you
should seriously consider putting Jasmine’s name down, purchase a set of cups
and balls for her first birthday and get her started sooner rather than later

| am sure ASM members wish both parents and baby all the best and we look
forward to their presence at meetings again soon.

At the Movies
The Prestige reviewed by Ivy Branson

While in Singapore last week, | was fortunate to have been told of a movie called "The Prestige" starring Michael
Caine and Hugh Jackman. | say "fortunate" because this excellent movie is yet to be released in Australian cinemas (|
believe it's due 16 Nov). | wouldn't want any of my fellow ASM members to miss this gripping thriller. | certainly plan to

see it again. Continued bottom of next page
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STOOGED

| read with interest Chuck's comments (see the
November Magic Makers) on stooges and while | agree
in part with what he says, | must respectfully disagree on
some key points. Firstly, the idea of a magic competition
is certainly to be entertaining, but by its very definition,
the entertainment must be of a magical nature.
Otherwise, Delta Goodrum could walk out and sing, and
win the competition each time!

| also agree with Chuck that a magic competition is hard
to judge, because everyone is so different (and
entertaining to greater or lesser degrees), therefore there
has to be some ground rules that apply to all. The main
rule that I'm aware of is that you can't do anything in a
magic competition that you couldn’'t do with a paying
audience. Therefore this rule excludes stooges (but
interestingly, does not exclude “instant stooges” or
“preshow work”, two other areas of contention among
magicians.) The rationale is that the magic one sees in a
magic competition should reflect the performers ability in
the “real world”.

If you think about it, that is pretty fair. Take the worse
case scenario, | walk out, pick a volunteer, and ask them
to “think of anything at all”, and then read their mind and
tell them what they are thinking of. With a stooge and a
bit of “entertainment value” that trick could be
devastating. But is it fair? No, because | couldn’t repeat
it with a random spectator. If | get a stooge in the

Last Chance

The Centenary Convention will be held next July 7,8 o,

audience to “think of any card” and then reveal it in an
impossible way, it's the same. While it might look good
in the competition, it isn't representative of anything |
could do with a real audience. Likewise, if | hand a
gaffed prop out to a stooge to “examine” it, then that is
also unfair, because | could not give that same prop to
another member of the audience without the secret being
discovered.

We all know a million ways to force a card, we don't need
to stooge it. The real winner in the competition should be
the one who can do it in the most entertaining fashion.
Ultimately | don’t think the overall results of the
competition were affected, but I'm glad this subject
arose, as it gives the club a chance to ensure the rules
for the big competition next year are ironclad.

Best Regards,
Nick Morton

Editors note

It seems that only one person has an argument with
Chuck’s comments in the November Magic Makers.
Does that mean that everybody agrees that stooges are
OK and that they should be allowed into our competitions
or does apathy rule again?

Your newsletter is for your use and your voice. Make
yourself heard out there

A couple of months ago we held a raffle, offering as a prize, the price of the convention
for just $70. Five magicians (including three from our club) were delighted with their
wins and we were also very happy with the result of so many early bookings. In an
attempt to raise even more ‘start up capital’ there will be just one more opportunity to
participate at the 2007 convention for a cut price. Pay $100 before the February
meeting and your name will go into the jar (see picture on the right). Three names will
be drawn out and those lucky people will have to pay no more money to attend three

fantastic days. An offer you shouldn’t be able to refuse!

The Prestige continued from previous page

The movie is about two feuding magicians and how they built up their careers as performers. It is based on an award-
winning novel by Christopher Priest who wrote it about ten years ago. You will be disappointed if you expect to see

magic tricks because that is not the point of the movie.

Although the story is set in the 1878's | could feel the thrill and excitement as the two magicians worked to
continuously improve their stage illusions. The movie producer was also able to capture (and translate to the
audience) that infuriating feeling a magician would experience when he cannot understand how a magic trick is done.
The movie also provided me with an insight into how magicians of that era conducted their research and development.
| was on the edge of my seat as the gripping story with twists and counter-twists took me through the webs of deceit
and revelations as the two magicians vied to outwit and expose each other. Realism was introduced when Thomas
Edison and Tesla (real people) were included and | could imagine how magicians were (and still are today) anxious to

weave modern science into their illusions.

Another real character in the movie - "Chung Ling Soo" (1861-1918) supposedly a Chinese stage magician who all his
life pretended to be virtually crippled was in fact an American named William Ellsworth Robinson

who became famous in real life when his "Bullet Catch" trick went wrong and he was shot in the chest (not shown in
the movie). The two main characters in "The Prestige" displayed many similarities with the real-life public feud
between Chung Ling Soo and his contemporary Ching Ling Foo.
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Laffan all the way to the Bank.

With most ASM members content just to enjoy social

magic and maybe earn a few dollars at parties and club

events it's a pleasure to meet up with a magician who

earns his crusty from his trade, and does it very well is

much in demand and obviously making a good living

from his craft. The President and | took advantage of a

couple of courtesy tickets to view the performance of

local boy made good, Tony Laffan. The show at the

Melbourne Town Hall was aimed primarily at children

but included a number of ‘adult’ acts. With his troupe

of three his show moved at a cracking pace and his

illusions were quite impressive.

We were able to spend some time with Tony and the

girls after the show and they posed especially for the

picture.

One thing became obvious to Charles and myself

during the show. The town hall had been considered a possible venue for the convention next year. Not
only price competitive but its prime attraction was of course the location. BUT, from where we were sitting
(five rows from the front) we could appreciate the difficulty people would have viewing magic acts from an
auditorium that didn’t have tiered seating and on top of that, the sound was dreadful. Seems like the
decision to use the ultra modern theatre in the Besen Centre in Burwood was the right one

The Last Word
From the President’s desk

We welcome all our members to our Christmas Break Up Party at our December's meeting. Supper in the
form of open sandwiches will be served prepared by the Swiss Club's kitchen. Please come along and
bring a few tricks with you and move around from table to table and share your close-up tricks with us. This
is a wonderful opportunity for all members to socialise. Do not hesitate to introduce yourselves to any new
members and make them feel welcome.

Fund raising shows for our convention

It is my intention to organise some shows next year. | am approaching several of the Italian Clubs where we
would organise entertainment at their club for $10.00 per head. | have also been in contact with my local
CFA and they are interested in having a show. | urge all members to contact their local schools, football,
cricket, bowling, and golf clubs. Find out who the contact person is and pass on the details to me.
The ASM will provide the entertainers for either a stage show or a group of magicians table-hopping. They
supply the venue and sell the tickets. We provide the entertainment. We are prepared to negotiate with
each club with respect to the fee on a per head basis or a 50/50 deal

. On behalf of the committee | would like to wish you and your family a Merry Christmas and may you fulfil
your dreams in the coming year.

Charles Gauci

Final Gasp
As this is being published a couple of days early there is just time to remind you that renowned Mentalist
Docc Hilford is lecturing at the Swiss Club on Thursday 30™.November, starting 8pm. Cost is $25 ($5 for
partners), pay at the door. His workshop on December 1. is fully booked. Graham Etherington is the
contact if you have any queries, 9786 5481
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